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Everything 1s 1lluminated

With light and mirrors, she offers glimpse of the eternal

By Cage Matuaid
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With light and mirrors, she offers glimpse of the eternal

Maggie Stark: Time-Shift wnd Christopher Frost:
Material Goods
AL: Boston Soulptors Gallery, #86 Harrison Ave., through
March 11, §17-482-7781, wars bostonscul plors ecam.
Carrie Moyer and Diana Puntar
At Snmison Frojects, 450 Herrison Ave., through March 11,
S17-357-T177, wira samanpraeets, som,
Colleen Kiely: Between What | Seo and What 1 Say
A Trustossn Ast Gallery, Slmmons College, 300 The Fenway,
through March 3. 617-521-2268, wwwalmmans, edu/ftrastman,

By Cate McQuaid
GLOAE CORRESAORDENT
While not explicit trickery, goed art is often about
smoke and mirmors, using diversion and conceits to hure the
Wiewer to a vision or ides that's completely unexpected.
Magpie Stark docin’t work with smoke, but she makes art
with mimrers and light, and the mesult (s just what you'd ex-
pect: magical.
.= Stark. who is showing her work at Beston Scalptons Gal-
lery, has built structures of mirnor and glass, Hghted from
within. Light and reflection ticochet, multiphing endiessly,
staggering the viewer with the implication of eternity, Their
beauty is daunting; the sheer geometric multiplicity in
same of the sculptures might be seen a8 & metaphor for ex-
igtence, or as A cage from which youw'll never escape, Per-
laps the two are not so0 far apart,
" Look at *Time Reversal (Poised for Flight)™: At eye level,
a reflective sphere sits before & ring of white light in a box
miade of transperent mirrored glass, The lines and shadows
of the box and the glimmer of the light reflect off the o,
then right back onto it, creating & Kalpidescopic pattem of
reflections within meflections,
: . The similar *Dissobve {orb 23 offers relief, Here the light
covumies from below, and Jark has sandblasted awwy the me
fectivity along the bottom of the plece. Along the balls hor-
lzomtal diameter the reflection qulets to a tacy drapery, then
unb;m owveer by light below, “Dissolve (orh 1)° B completely
;ﬂ;.dl;ulau.-u:rj 4 it has no reflecton, but the serenbty of an
opal glow:,
' The artist has also made some photograms — another
trick of light, in which you set & composition of objects o
over photographic paper and expose it. The best of
fhese ane bovely; two tiled "Night Light” look like luminous
cells straining to separate. Photographers work with light
all the time: seulptors don’t do it enough, and Stark makes
i websome contribation.
Alan at Boston Sculntors Gallery, Christonher Prost's




